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The John Brombaugh Organ
(1970) at
First Lutheran Church,
Lorain, Ohio

David Boe

THE YEAR 2000 marks the thirtieth anniversary of ~ developed, John Brombaugh became increasingly
the completion of John Brombaugh's organ for First  desirous of capturing the sheer beauty of sound that
Lutheran Church in Lorain, Ohio. At the time of its  he experienced in historic instruments such as the
design and installation, this instrument representeda ~ Arp Schnitger Riickpositiv in Der Aa-Kerk in

significant departure from the mechanical Groningen. As his respect for the old
action organs, most of them from European First Lutheran’s Masters grew, so did his resolve to
makers, which were being built and imported understand the intricacies of their
in the late sixties and early seventies. commitment to techniques, a quest not unlike the effort of
First Lutheran’s commitment to a new violinmakers to replicate the art of a
instrument grew out of the need to replace anew Stradivarius or Guarneri ‘del Jest'. The
a tired and inadequate instrument, resulting plan for First Lutheran reflects this
installed in chambers at the front of the (MSTFUMENT  strong historical orientation and was to
church when the sanctuary was built in become an important first step in the devel-
1924. A decision was made to place a new grew out of the opment and maturing of Brombaugh’s art.

Brombaugh gave considerable thought
to the acoustical qualities of the casework.

mechanical action organ, together with
seating for the choirs, at the rear of the

' ad co to know Jo ; cause of n-resonant characteristics
church. T had come tc John atired and  Becausec f the non-resonant characteristics

need toreplace

Brombaugh through his brother, Mark, who of plywood, the case is made almost entirely
was studying organ at the Oberlin inadequate of solid wood, as are the tableboards and
Conservatory at the time. This led to my other parts of the windchests. The design of
playing the dedication recital on a small inatrument, the case and the embossed pipes are based
one-manual organ in a Lutheran church in on geometrical proportion methods going
Ithaca, New York, an instrument designed ~ installed in  back to the Gothic period. The pipework
and constructed by John during his utilizes metal thicknesses heavier than were

apprenticeships with Fritz Noack and chambersat . . found up to this time in modern

Charles Fisk. Subsequently he went to organs. The low tin alloy (at 30 percent)
i the frontofthe =" : -

Hamburg to work with Rudolph von was similarly unusual for its time, although

>ckerath. It was during this period that a in later ins ents Brombaugh and other
Beckerath. It was during this period that a church when in later instruments Brombaugh and othe

contract was signed with the understanding builders would utilize a nearly pure lead
that John would return to the States and the sanctuary composition insome voices. In his efforts to
start his own company. In the meantime, achieve the dark and “vocale” sound he
he had the opportunity during his year was builtin heard in the principal pipes of early times,
abroad to study in detail the historic organs he found himself using higher wind
of the North German tradition. A chance 1924. pressures and higher cutups than were to be

meeting with the young Harald Vogel, who shared  found in the neo-baroque organs of the day. The old
his enthusiasm for this tradition, was the beginning  builders had hammered their pipe metal, a technique
of a long and productive collaboration. ignored by modern builders, except for Ahrend and

As the design for the new organ was being  Brunzema in Germany and Metzler in Switzerland,
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